RECENT   PHASES   OF  CRITICISM

is to hold a work up to its own ideal or standard.
Of the perfect works, or the works that aim at per-
fection, at absolute symmetry and proportion, ap-
pealing to us through the cunning of their form,
scheme, structure, details, ornamentation, we make
a different demand from the one we make of a primi-
tive, unique, individual utterance or expression of
personality like " Leaves of Grass," in which the end
is not form, but life; not perfection, but suggestion;
not intellect, but character; not beauty, but power;
not carving, or sculpture, or architecture, but the
building of a man.

It is no doubt a great loss to be compelled to read
any work of literary art in a conscious critical mood,
because the purely intellectual interest in such a
"work which criticism demands, is far less satisfying
than our aesthetic interest. The mood in which we
enjoy a poem is analogous to that in which it was
conceived. We have here the reason why the pro-
fessional reviewer is so apt to miss the characteristic
quality of the new book, and why the readers of
great publishing houses make so many mistakes.
They call into play a conscious mental force that is
inimical to the emotional mood in which the work
had its rise; what was love in the poet becomes a
pale intellectual reflection in the critic.

Love must come first, or there can be no true
criticism; the intellectual process must follow and
be begotten by an emotional process. Indeed, critic
143atic school. The critic
